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24 Tavovapiov éwg 15 Maptiov / January 24th to March 15th
[pwnv Anpooto Kamvepyootaoio / Former Public Tobacco Factory

Organized by Design Implementation by Supported by
MED TECHNICAL >|/\/\F
exco CEES: Eaa

Avtn 1 ékBeom oxediaotnke amo to KKAA Tokyo, ovykekpipéva amo toug Kengo Kuma, Aris Kafantaris kat Raquel Matos, kat
opyavwBnie otnv ABrva o€ ouvepyaoia pe T Medexpo kat o Texviko EmipeAntriplo EAMGSac. H ékBeon mpooappdotnke kat
eTIpeANBNKe yia To Tpwnv Anpooto Kamvepyootasio amd to apyltektovikd ypadeio KAAF kat vootnpiletal amo tn Bovn twv
EAMvwv, Ty [peoBeia tng lanwviag kat to EAAvio Ivotitovto Apyitektovikng. Eldikég evyaptotieg otig opddeg tou KKAA,
opada HoVTELWY, apyeiov, ypadikwy, £kBeanc, kabwg kat ato ypadeio Tov Maptatov. Tuykekplpéva evyaplotovpie Beppd touvg: Go
Terasawa, Hisako Tokai, Kyoka Tsunewa, Yoo Shiho, Natsumi Yoshida, Miu Ishikawa, Aya Uchida, Akiko Shinohara, Tania Utomo,
Minerva Mariotti, Charlotte Brussieux, Chizuko Kawarada,Vincent Hecht kat toug cuvepydteg otnv EAGda AAéEavopo Kitpvidpn
(KAAF architects), Mavo Ahegomoudo (Al2), BRIGHT, Nikorao Kapapahéyko (Karamalegos bros ) kat ENEA ENGINEERS.

Avtn n ovvepyaoia pEpvel kovtd tarévta amo tnv EAhada, v lamwvia kat aAeg xwPEeg, SnpLovpywvTag pia povadikn
APXLTEKTOVIKT) £KOBEOT) 0TV ABNva.

This exhibition is designed by KKAA Tokyo, in particular Kengo Kuma, Aris Kafantaris and Raquel Matos, and organized in Athens
in collaboration with Medexpo and Technical Chamber of Greece. The exhibition has been implemented for the former Public
Tobacco Factory by KAAF and supported by the Greek Parliament, the Embassy of Japan & the Hellenic Institute of Architecture.
Special thanks to KKAA Model Team, Archive team, Graphic team, Exhibition team and Paris office; KAAF Architects,

Go Terasawa, Hisako Tokai, Kyoka Tsunewa, Yoo Shiho, Natsumi Yoshida, Miu Ishikawa, Aya Uchida, Akiko Shinohara, Tania
Utomo, Minerva Mariotti, Charlotte Brussieux, Chizuko Kawarada, Vincent Hecht, Alexandros Kitriniaris,

Manos Alexopoulos (Al2), BRIGHT, Nikolaos Karamalegos (Karamalegos bros) and ENEA ENGINEERS.
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Méyag Xopnyog / Grand Sponsor: METKA
Xopnyot/ Sponsors: Elval Colour, Moro Global, Progetto
Yrootnptiktég / Supporters: Agglotech, Caneplexus, CENTRO Kitchen, Konstantinidis,
LAMDA Development, Laminam, Orilina Properties, Reynaers Aluminium,
Timbersa-Sachlos A., TOTO.
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KENGO KUMA

0 Kengo Kuma yevvrOnke to 1954. TIpwv 16ptoet v Kengo Kuma & Associates 1o 1990, éAaBe To peTamtuylakd TOL 0Ty APXITEKTOVIKT)
ané to Mavemot)po tov Tdkio, 6Tov ofpepa eivat kat KaBnyntmg Apyttektoving. ‘Exovtag epmvevotei amd to EBvikd Tupvacio
Yoyogi tou Kenzo Tange, mou ytiotnke yla toug OAvpmiakoug Ayawveg tov Tokio to 1964, o Kengo Kuma amoddoloe va akolovbroet
TNV APYLTEKTOVIKT O€ veapn nAlkia kat apydtepa PTKe ot ool Apxitektovikng oto Tavemotipio tov Toklo, 6oV oTToVdacE
€yovtag wg kabnyntég tovg Hiroshi Hara kat Yoshichika Uchida. Katd tn Gtdpkela Twv HETATTUXIAKWY TOU OTIOLSWY, EKAVE €va
epeLvNTIKO TagidL otn Laydpa, avakahvmrovtag Siddpopa Xwpld Kal OKIGHOUG, TTAPATNPWVTAG Hid Hovadikh GUVapn Kol opopdLd.
Metd tov xpdvo Tou wg VTdTPodog emiokéntng oto Iavemothpo Kohovprmia tng Néag Yopkng, idpuoe to ypadeio tov oto
Tokto to 1990 kat oto IMapiot to 2008. ‘Extote, o Kengo Kuma & Associates €xel 0XeGLATEL APXITEKTOVIKA £PYQA O€ TEPLOCOTEPEC
amd elkoot Ywpeg Kkat €xel Aafet onpavtikd Bpafeia, petagd twv omoiwv: BpaBeio tov Ivotitobtov Apyitektovikng g lamwviag,
BpaBeio Apxitektovikng FuAov“Spirit of Nature” (GwAavia) kat AleBveg BpaBeio Apyitextovikrg pe Métpa (Itatia). To Kengo Kuma
& Associates oToyelEL v SNULOUPYEL APXITEKTOVIKT] TTOU GUYXWVEVETAL APHOVIKA E TO TOMTIOTIKO Kal (UGLKO TG TePLBAAAOV,
Tpoteivovtag Ktipla iika pog tov avBpwmo. To ypadeio Pploketal oe ouvexr) avaditnon VEWV VAIKOV Yla VA aVTIKATAOTHOEL
10 okupoSepa kat Tov xdAvBa kat avalntd pa véa TPOCEYYLOT Yla TNV APXITEKTOVIKY OF HIA HETABLOPNYAVIKT KOwvid.

Kengo Kuma was born in 1954. Before establishing Kengo Kuma & Associates in 1990, he received his Master’s Degree in
Architecture from the University of Tokyo, where he is currently a Professor of Architecture. Having been inspired by Kenzo Tange’s
Yoyogi National Gymnasium, built for the 1964 Tokyo Olympics, Kengo Kuma decided to pursue architecture at a young age, and
later entered the Architecture program at the University of Tokyo, where he studied under Hiroshi Hara and Yoshichika Uchida.
During his Graduate studies, he made a research trip across the Sahara, exploring various villages and settlements, observing a unique
power and beauty. After his time as a Visiting Scholar at Columbia University in New York, he established his office in Tokyo in 1990
and in Paris in 2008. Since then, Kengo Kuma & Associates has designed architectural works in over twenty countries and received
prestigious awards, including the Architectural Institute of Japan Award, the Spirit of Nature Wood Architecture Award (Finland),
and the International Stone Architecture Award (Italy), among others. Kengo Kuma & Associates aims to design architecture which
naturally merges with its cultural and environmental surroundings, proposing gentle, human scaled buildings. The office is
constantlyinsearch of new materials to replace concrete and steel,and seeks anew approach forarchitecture in a post-industrial society.



“Yuxvd okédtopal tov Slahoyo avdpeoa otov avBpwmo kat tnv VAN. H apxitektovikn Ba mpémel va tomobeteital oe autdv tov
eld1ko S1dhoyo. QOTO0O, OTNV TPAYHATIKOTNTA, 1 OPXLTEKTOVIKT) ONHEPA KATACTPEDEL THV TAOVUOLA LN, KAl O AVOPWTOG HEVEL
QTIOHOVWHEVOG aTtd TN YN, TOV eVPOpPo TOTO OOV cuykevipwvovtal Sidpopa VAkd. Te auth v €kBeon oto TPWNV Anpocto
Kamvepyootaoto otnyv ABnva, Oa n0eha va mapovstdow mwe dnpovpyw évav SLaloyo pe Ta VALKA. Me ehkouy ol S1aAoyol pe artald
VAKA: 1) artadotnTa Tdvta pe Oepamevel, kabwg pov BUIleL T UNTEPA OV, T€ QUTOV TOV GLAAOYO, BEV XPNOLHOTIOLW GUXVA Hia YAwooa
ETNPEACHEVT aTtd TN Aoyikn. Kat dtav ) XpnotpomoLw, eivat adlivato va fie Katavorcouv ot avBpwrol. Tt autd Tavta XpnoHoToLw
opotokatainieg. To VALKO Kal TO CWHA GUVORIAOUY HETAEY TOUG KAl GLUVTOVIZOVTAL XPNOLIHOTIOLWVTAG QUTH TN TIPWTOYOVN YAwood”.

Kengo Kuma

Tl va Teptypdet TNV apyLTeKToviK Tov Xwpig SlapecohaBnoelg kat BewpnTikeg uTepkaTackeveg, o Kengo Kuma cuvéhaBe Sekatpeig
OVOLATOTOLEG HETADPALOVTAG HEPLKES BATIKES EVVOLEG TOV £PYOU TOU. ANHIOUPYWVTAC AEEELG TTOU aKOVYOVTAL oav Toug Bopupoug
oTovG omoioug avapépovrat, o Kuma divel oxnpa ot pia puoikr aiobnon mov ekdppdler tnv 1A TOL yia Pia BLoCLHT ApXLITEKTOVLKT, OTIOU
TO VALKA QVAKTOVTAL KAL OL AVOpwTIOL EavacuvSEovTal HE GUOIKA aVTIKEIHEVO/VALKA. AVaKOAVTITOVTAG EaVA TIG LATIWVLKES TTAPASOTELG
KOl TA TIPOTLHWHEVA VALKA -EVAO, xapti, HETAANO- O QPXLTEKTOVAG TIPOCHETEL GE QUTA LA TILO GUYXPOVN TIPOGEYYLOT. 1T OLKI| TOU
OTLTLKT), OLETTLPAVELEG GUVEEOVTAL OXL LOVO e TNV aioBnomn g dpaong, alrd kat e g 6odpnong kal g adng. H ékBeon mepiapBavet
HOVTEAX EPLKWV AUTTO TA TTLO OTIHAVTLKE TOV KTipLa, EvBappUvOVTAG TOUG ETOKETITEG VA AVAKAAUOLY TOUG HXOUG SLAGOPETIKWY VALK®Y.

“I often think about the dialog between the human and the material. Architecture should be placed in this special
dialog. But in fact, today’s architecture destroys richness, and the human is left isolated from the earth as the bountiful place
where the various materials gather. In this exhibition at the Old State Tobacco Factory in Athens, I would like to show how I
create a dialog with materials. [ am drawn to the dialog with soft materials: softness always heals me as it reminds me of my
mother. In this dialog, I don’t often use a language influenced by logic. And when I use it, it is impossible to make people
understand me. That is why I always use onomatopoeia. The material and the body are talking to each other and they resonate when
using this primitive language. “Onomatopoeia does not treat architecture as the subject of operations by higher-ranking
actors (architects) but treats architecture and humans in the same line. Architects are not the top of architecture but walk around
the architecture with users. Onomatopoeia is such a kind of animal-like voice that is emitted at a physical and experiential level”

Kengo Kuma

To describe his architecture without mediations and theoretical superstructures, Kengo Kuma conceived thirteen
onomatopoeias translating some key concepts of his work. Creating words that sound like the noises to which they refer, Kuma
gives shape to a physical sensation which expresses his idea of a sustainable architecture, where materials are recovered and people
reconnect with physical things. Rediscovering Japanese traditions and its preferred materials-wood, paper, metal-the architect adds
to them a more contemporary twist. In his vision, the surfaces engage not only the sight, but also the senses of smell and touch. The
exhibition features models of some of his most significant buildings, encouraging visitors to discover the sounds of different materials.



APXITEKTONIKH KAI ®YXH

H ovoia ¢ mpooéyylong touv Kengo Kuma €ykeltatl otn Xpnon uolk@v VALK@V TTOU GUAAEYOVTAL GTOV TOTIO KATAGKEUNG KAl
GLVAPHOAOYOUVTAL HE TETOLO TPOTIO WOTE VA SNILOVPYOHY AVOLXTOUG XWPOUG, TAlovTag He TO GUOLKO GwG - TOV TPWTO KABOALKO
1opo. H [1€6060¢ TTpooeyylong Tov GXeSLACHOV TNG VEAG APXLTEKTOVIKIG TIPETEL VA €lval avolyTh kat TTohvpopdLkn. H Sopn mpemel va
elvat og appovia pe To avBpwmivo cwpa. To cuvoro pémel va eival ehadpu kat yainvio. To ¢pwg Sinbeital péca amo 1o Ktiplo. Auteg
oL apxég elvat avtiBeTeg amd AVTEG TTOU AVTITTPOCWTEVEL TO TOLHEVTEVIO KTIPLO. AKOAOUOWMVTAG AUTO TO HOVOTIATL 1} APXLTEKTOVLK
UTTOPEL ETUITEAOUG VAL YiVEL Eval [IE T1) GO,

H XXETIKOTHTA TON YAIKQN

H amtikr miovota moldtnta evdg vALKoL ev €xel kapia agla av epdavidetal wg adlapavig pala. la tov Kengo Kuma, o kAEL0TOG
Oykog daivetat dpuyog, xwpig Tnv tkavotnta arlayng ékdppaonc. EAv éva viikéd diaomaotel o cwpatidia, Tote avtd paivovtat
KIVOUHEVA KAl TTAPOSIKA, 0V €va OUPAVLO TOE0. MepLiég Gopég dailvovtal va TTpoeEéyouy, HETA amo TV aAlayr) TOU GUVEXWG
HETABAALOLEVOL GUOLKOV GWTOC 1) ATTO TNV KIVNTIKOTNTA TOV TAPATNPNTH, TO VALK daivetal apéowg va dlaokoiletatl oav
ouvvedo Kkal va eatpiletatl oav opiyAn. Ta “claustras” (tolyomotia - TAveA), TOV apylkd ekAappavovtal wg toiyol, Eadvikd
avolyouv kat teivouv va apatpolvtat pexpt va eEadpaviotoiy. Auth n evBpavototnTa kat 1 dladavela givat Tov KAvouv v
apyttektovikn tov Kengo Kuma tnyv iSia Tovg v ovoia.

H ITEPIBAAAONTIKH ITPOXEITIXH

H apyltektovikr etaipeia Kengo Kuma & Associates €xel ekTeVr) loTOpila 0TO oXedlaAopo Kat TNV vAotoinomn. H etatpeia €xel
ONHAVTIKY EUTELPLA OTN XPNIOT GUOIKWV VAIK@V KABWG Kat TNV HEAETN KAL OTNV ETAVATIPOCEYYLOT TIOALTIOHLKWOV, TEEPLHEPELAKWV
Kkat meptparroviikwv Topwv. To Movoeio Hiroshige Ando €éAafe to BpaBeio Spirit of Nature Wood Architecture to 2002 yia
™ xp1ion tov puoikov EVAOL Tpoabidovtag katd auto Tov TPOTO TO Tvelpa Tov ukiyoe (ovklog) kaAiitéyvn Hiroshige Ando.
To Movoeio Hiroshige, to Anpapyeio g moing Yusuhara kat o Naog Buddha Resting otnv Adobe eivat miotomomnpéva e tv
katnyopia A tov CASBEE kat éxovv kepdioel to Bpafeio Evepyelakng Amodoaong + Apyitektovikng to 2008. H Cité des Arts et
de la Culture otn Besangon givat motomoinpévn pe ta tpotuna BBC-Effinergie kat HQE, pe 0toyo HEYIOTNG KATAVAAWGOTNG £WG
50 Kwh/m2/year. To ¢pyo Hikari otn Lyon Confluence eivat pépog piag mpoogéyylong BEPOS. To 2016, o Kengo Kuma élafe
600 61ebvn Bpafeia ya v Plwaotun Tpoaoéyylon Tov kat ta meptparioviikd dilikd épya tou: to BpaBeio Wood Design kat to
[aykoopio Bpapeio Blwolpung ApXITEKTOVIKIG.
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ARCHITECTURE AND NATURE

The essence of Kengo Kuma’s approach lies in the use of natural materials harvested in situ, and assembled in such a way as
to create open spaces, playing with natural light - the first universal resource. The method of approaching the design of new
architecture must be open and polymorphic. Its structure must be in harmony with the human body. The whole must be light
and peaceful. Light must be filtered through the building. These principles are the opposite of what the concrete building
represents. It is by taking this path that architecture can finally become one with nature.

THE RELATIVITY OF MATERIALS

The tactile richness of a material is nothing if it appears as an opaque mass. For Kengo Kuma, the closed volume appears
lifeless, without the ability to change expression. If a material breaks down into particles, then they appear moving and
evanescent, like a rainbow. Sometimes they seem to screen, then by the change of the ever-shifting natural light or by the
mobility of the observer, the material immediately seems to disperse like a cloud and evaporate like mist. The claustras, at first
perceived as walls, suddenly open up and tend to abstract themselves until they disappear. It is this fragility and transparency
that make Kengo Kuma’s architecture their very essence.

THE ENVIRONMENTAL APPROACH

Kengo Kuma & Associates has an extensive track record of design and implementation. The firm has a proven track record in
the use of natural materials and in the consideration and reinterpretation of cultural, regional and environmental resources.
The Hiroshige Ando Museum received the Spirit of Nature Wood Architecture Award in 2002 for its use of natural wood as a
metaphor for the spirit of the ukiyoe artist Hiroshige Ando. The Hiroshige Museum, the Yusuhara City Hall and the Buddha
Resting Place in Adobe are CASBEE Class A certified and won the Energy Performance + Architecture Award in 2008. The Cité
des Arts et de la Culture in Besangon is BBC Effinergie and HQE certified, with a maximum consumption target of 50 Kwh/
m2/year. The Hikari project in Lyon Confluence is part of a BEPOS approach. In 2016, Kengo Kuma received two international
awards for his sustainable approach and his environmentally friendly projects: the Wood Design Award and the Global Award
for Sustainable Architecture.
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Yusuhara Wooden Bridge Museum © Takumi Ota
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Mont-Blanc Base Camp © Gavriil Papadiotis

PARA PARA -

OTEPEDC / KEVOQ

Avtn elval n eyydtnta tov Sl1dkevov, Ta otolyeia Tov ywpilovtal Hetagd Toug kal Ta cwpatidia mov ekdniwvovtal péca
amo pia evaAlayn vAtkoU kat dvhov, émov n ovoila avadvetal armd tny amovcia. Eival péoa amd avtn tnv ovoia mov
avTIAapBavOpacTE TO KEVO, TO 0Ttol0, CUPPWVA HE TN GLAocodia TOU Zev, ATTOTEAEL TO KEVTPIKO TEUTITO GTOIKEIO, CUVEEOHEVO
je ekelva ov yvwpilovpe otn Abon: T yn, ToV aépa, To VePO kal T ¢wTid. O Ywpog HOLATEL VA EKTIEUTIEL KAl VA AKTLVOBOAEL
dwe, N atpdodalpa eival Hpepn, kal To para para EMIKEVIPpOVETAL 0T StdotaoT Tou Stdkevov. To véo EBvikd Ztadio yia
Tovg OAvpmiakog Aywveg Tov 2020 oto Toklo ekdpAalel TANPWS AUTH TNV OVOPATOTOoLA: 1) ATHOChAlpA Eival yaARvia Kal
1 APXLTEKTOVLKT HOLAZEL va "avamVeeL PG, OKLEG Kal agpa” TTov TPoBAAAovTal TAvw o0To Yakapd kat opTactiko mAnbog. H
KATAOKEUT EVOWHATWVETAL 0TO TEPLBAANOV 8ACOG, oav va eivat pilwpévn otov Tomo. To 6acog Jingu kAnpodotel yia to pérhov
v BraoTnon ov eEAmMAOVETAL ATTO TOV ECWTEPLKO KNTIO TOU vaou Meji Jingu €wg To Autokpatoptko Takdtt oto Otemachi,
oklaypadavtag to pEANov ekatd xpovia petd. Ot peyaleg mpoefoxeg Twv Sladpopwy emmESwv Tov otadlov TPpoadEépouvv
Katapvyto amd to nhakd pwg Kkat T Ppoxn, SNHoVPYDVTAG TTEPLOXEG NHIGWTOG KAl TOLKIAEG VDEG, ELTTAOUTIOHEVEG ATIO TNV
emibAvela tng EVALYNG emEVOLONG Kal TN LwvTavy, cuveXws petaBariopevn kpepaoth PAdotnon. H apyltektovikn Tdgn kat
0L TPOOBEVTIKEG TIPOEEOXEG TTAPATIEUTIOVV OE Lo apyaia mayoda, arodibovtag téhela to mvevpa tov témov ("genius loci").
O puokdg agplopdg, Tov emiTuyyYdvetal HEow avolypdtwy, eEaohaiilel evekia katd tn Slapkela TwWV KAVTWY Kal e vypacia
Kahokalptlwv tov Téklo. H xprion plag pikthg Sopkng kataokeung amo xdAvpa kat emikorintrg Evleiag (glulam), pe eEwtepikr
KAl ECWTEPLKT ETTEVOUOT ATO LATWVIKT EVAeia kKESPOU (OLwV SlaoTacewy, Snovpyel puBNO Kat CLVEXT) EVAAAAyT) TOV OTEPEOV
Kat Tov kevou. H mopawdng ¢pvion touv véov EOvikol Ztadiov eival "para para', pia yahnvia Slamepatdtnta Guolkwy oTolyelwy oe
APHOVIKT) LOOPPOTIIA E TO KOLVO, TNV APXLTEKTOVLKT KaL T GUom.

onal Stadium © Gavriil Papadiotis

solid / void

This is the tangibility of the interstice, the elements separated from each other and the particles manifested in an alternation
between solid and void where substance emerges from absence. It is through this substance that we perceive the void that,
according to Zen philosophy, is the central fifth element, uniting with those also known to us in the West: earth, air, water, and
fire. The space seems to release and radiate light, the atmosphere is peaceful, and para para focuses on the dimension of the
interstice. The new National Stadium for the 2020 Tokyo Olympics expresses this onomatopoeia to the full: the atmosphere
is calm and the architecture seems to “breathe light, shadows, and air” that are projected onto the relaxed and festive crowd.
The construction merges with the surrounding forest, as if it were rooted in the site. The Jingu forest inherits, for the future, the
greenery that spreads from the inner garden of the Meji Jingu temple to the Imperial Palace in Otemachi, picturing the scenario
one hundred years from now. The large overhangs of the different floors of the stadium provide shelter from the sunlight and
rain, creating areas of half-light and varied textures that are enriched both by the texture of the wooden stave cladding and by
the living and ever-changing hanging greenery. The architectural order and progressive overhangs recall an ancient pagoda,
perfectly interpreting the genius loci. The natural ventilation, achieved through openings, ensures wellbeing during the torrid
and humid Tokyo summers. The use of a mixed steel and glulam structure, with both external and internal cladding in solid
Japanese larch wood staves of equal dimensions, generates rhythm and continuous alternation between solids and voids. The
porosity of the new National Stadium is para para, a tranquil permeation of natural elements with a harmonious balance of
public, architecture, and nature.
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Yien East© Gavriil Papadiotis

SARA SARA

pevotoTnTa / amairoTnTa

H ovopatomotia sara sara ekdppddel Tn peVOTOTNTA KAL ETUKEVIPWVETAL OTNV KATELOVVON Kal TNV Tax\TNTA TOL SLATTEPVOLY T
Stakeva. H peuotdnta eival opati oto oxéSLo, OOV TO EEWTEPLKO KAL TO E0WTEPLKO AAANAETILKAAVTITOVTAL, OTIWG GUVERALVE Kal
OTIG TAPASOCIAKEG LATIWVIKEG KATOLKIEG. AUTEC NTAV PTIAYHEVEG ATIO GUPOHEVES ETILGAVELEG TTOU HTTOPOVGAV VA ONHLOVPYHTOLY
OlapopeTikeg Slatagelg yla tn xpnon kat ™ Stayeiplon Tov ecwtePLKOV KAIHATOG avaAoya e TV emoxr. Zuxva Siefetav
AOT{A/TPOocoPLo YVWOoTO Kal wg Te(oUAL (engawa), Tou XwpLle To eEWTePLKO TEPIBAALOV Ao To e0WTEPLKO. OL TAPASOCIAKES
LATIWVLKEG CUPOHEVEG TTOPTEG (shoji) KuAolv YOpw amd v mepipeTpo, evw oL Ta Tapadoaotakd lanwvikd xwpiopata (fusama)
XPNOLLOTOLOVVTAL ECWTEPLKA, dNHLOVPYWVTAG Eva "Ttapodikd”, cuvexwg petafairopevo amotéleopa. ‘Eva eEalpetiko
TAPASELYHaA AUTNG TNG PEVOTHG ATAAOTNTAG, PTLAYHEVO attd dwe, NHidwg Kal aépa, eival n Avtokpatopikn Bila Katsura otnv
Ktoto, n omoia PtBupilel tnv ovopatoTmolia sara sara TOu GUVAVTAE emtiong otov Knimo lamwvikov ToAttiopov tov [opthavt
otig H.IT.A. (2018). E6w, Ol SOUNHEVOL YWPOL OPYAVWVOVTAL WOTE VA OXNUATI{OUV HLX TTPOCTATEVHEVT) TTAATELQ AYKAALACHEV
amo 10 8Ac0C. Ot KEKAHIEVEG OTEYEG EVAL ETULPANTIKEG KAl KAAVHHEVEG TOCO HE KPERAOTH TpActvada 600 Kat pe pETAANO,
amodopWVTAG 08 AETITEG AkpeG. OLXWPOL HTTOPOVV VA AVOLYOLV KAl VA ETLEKTEVOVTAL TTPOG Ta €W GTOVG BEPHOTEPOUG HIVEG 1) VA
xwpilovtatl kat va kAeivouv To xelpwva. H apyttektovikn kat n optopévn Sopn Tov xwpou arraouy, pEVOTEG Kal ATAAEG, KABwS
ouvtovilovtal fie To eEnTepLkod TePIBAAhov. Aev Staywpilovtal OTTIKA TOTE Kt TO GUVOAO TWV KTLPIWV EVOTTOLE(TAL APHOVIKA IE
TO TTUKVO 8ACOC TWV KWVOPOPWV TOU Ta TTEPLBAMAEL.

Portland Japanese Garden Cultural Village © Jeremy Bittermann

fluid / softness

Sara sara represents fluidity and focuses on the direction and speed that penetrate the interstices. The fluidity is visible in
the plan; exterior and interior permeate each other as was the case in traditional Japanese houses. They were made of sliding
screens able to create different configurations for using and managing the indoor climate with respect to the season. They
often had a loggia/portico known as an engawa that separated the outdoor environment from the indoor one. The shoji slide
around the perimeter, with the fusama used internally, creating an “impermanent,” ever-changing result. An extraordinary
example of this fluid softness, made of light, halflight, and air, is the Imperial Villa Katsura in Kyoto, which whispers the
ovopatomolia sara sara that we can also find in Portland Japanese Garden Cultural Village in Oregon, USA (2018). Here, the built
spaces are organized to form a kind of protected square embraced by the forest. The pitched roofs are prominent and covered
in both hanging greenery and metal, dematerializing in thinned edges. The spaces can be opened and extended towards the
outside in the warmer months or sectioned off and closed in winter. The architecture and definition of the space change, fluid
and soft, according to the assonance with the external environment. It is never visually separated and the group of buildings
merges harmoniously with the dense conifer forest that surrounds them.
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GURU GURU

PEVOTOG / OTELPOELONG

H ovopatomolia guru guru avtimpoowmeVeL pla oTPORIALLOHEVT, KAPUTVAOYPAHT PEVLOTOTNTA cav VEpOpVAOG. O
AVEHOOTPOPIAOG ATTEKOVILEL HUGIKA AUTH TNV OVOUATOTIOLA, 1] OTOlA GUVOEEL TO GTEPED [E TO PEVOTO PECW HLAG KLVITLKNAG
Kat SuvapLkng avtiAnyng, n omoia aAlalel TAvTa avaloya [e TO ONUEIO APYITEKTOVIKNG KOPUGWOTG/OAOKANPWONG. AUTEG OL
TTUXEG ametkovidovtal dtaitepa kahd og dvo épya: To Darling Exchange oto Z06ved (2019) kat to ohokaivoupyto H.C. Movoeio
Avtepoev oto Ovtévoe (2021). To ktipto oto Zidvel eival akplBwg oav £vag Pikpog «aoTIKOC avELOaTPOBIAOCH TTOU TTEPLBAAAETAL
amo dAAa KTipla yla Ta omola yivetal To emikevtpo, evag KOpPog evépyelag kat {wng o€ dlddpopa emineda. H mhaotikdTnTA TNG
Sivng emituyyavetat pe pa oelpd ard pacip E0Aveg Aemideg mov tuhiyovtal yipw amo ta Stadopa emineda Tov kTipiov Kat
opilovv tn onBaia- TpdcoPn wg Eva actikd YAUTITO yla va katolknOel. To Topwoeg kat n dtapopeTikn aicOnon petatl nuépag
Kal voxtag to kablotovy eupetdpAnto opvlovtag amd Lwn Kkal evépyela. Xto Movoeio Avtepoev oto ‘Ovtevaoe, 1 peLOTOTTA
ETUTUYXAVETAL HECW TNG GUVOEONG TV KTIPIWV KAl TWV OTPOYYUVAEREVWY, KAPTVAOYpappwV Stadpopwv. H 8ivny dnuiovpyeitat
OTNV VALK SLAAEKTIKT HETAED TV SLadOpwV XWPwV, OAOL XTIoHEVOL O EDAO KAl LE TTPACLVEG OTEYEG, IOV TIAPATIEUTTOVY OTA
TAPAHLOLA KAl TOV HAYEREVO KOGHO TOU Aavoy ouyypadéa, o Eva eld0g KATATKEVATHEVNG LOTOPLAC, PTIAYUEVT ATLO PEVOTO
dwe kat v emadn pe tn dvon, emavarpoacdlopilovtag to TepLBaiiov toTio.

itshoj / COAST

fluid / tornado-vortex

Guru guru represents a whirling, curvilinear fluidity like a watermill. The tornado physically illustrates this ovopatomotia,
which connects what is solid to what is fluid through a kinetic and dynamic perception, which is always changing according
to the point of fruition of the architecture. These aspects are illustrated particularly well by two works: The Darling Exchange
in Sydney (2019) and the brand-new H.C. Andersen Museum in Odense (2021). The building in Sydney is just like a small “urban
tornado” surrounded by other buildings for which it becomes the focal point, a hub of energy and life at various levels. The
plastic vorticity is achieved by a series of solid wood blades that wrap around the various levels of the building and define
the parapet-facade as an urban sculpture to be inhabited. The porosity and different perception between day and evening
make it changeable and pulsating with life and energy. In the Andersen Museum in Odense, fluidity is achieved through the
composition of the buildings and the rounded, curvilinear routes. The vortex is created in the material dialectic between the
various spaces, all built in wood and with green roofs, which evoke the fairy tales and enchanted world of the Danish writer in a
sort of constructed tale, made of liquid light and contact with the nature of the recreated surrounding landscape.
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Ceramic Cloud © Gavriil Papadiotis

PERA PERA

Aelo / AemtoTnta

H ovopatomotia pera pera 6ev eivatl pvnuelwdeg, alhd emituyyavetal amoSop@VTag Ty TpaxlTnTa ToL zara zara: eivat n
ehadpotnTa, Aemtdtnta, ywkdtnta kat koppotnta. H 16éa tov "povoeiov xwpic mpdooPn" tov Avtpe Maipo, Tov evémvevoe
tov Kuma yia to Frac otn Maooakia, Tpoteivel pia tpdcoyn, amo VALKA TTOU ival EAadPLd Kat 40UV AETTTOTNTA, TAAAVTEVOHEVN
oToV agpa. Xtn Xaykan, oto Shang Xia Maison (2014), véa papka tng Hermes, 6to ecwteptkd evog ktipiov amod to 1909
xpnotpomotei e181kd VHaopa yla va SNHLOVPYNOEL TNV EVIUTWOT Hiag NHidladavolg omnAldg. Mia bk kataokeun amd
OepLKO VHAVTO TTOAVESTEPA |LE EVA KALVOTOHO GUOTNHA ONHLLOVPYEL Eva Tplodldotato TAEypa. Autd to 3D VAo vaveTaL yla
va SNULOVPYNOEL TV E0WTEPLKT KOAOTNTA TTOL BUHIZEL pia TTPWTOYOVN OXLOKH HECA OTO BPAXO0. TNV TEPITTWOT AUTH, TO VALKO
EXEL KATL UNTPLKO, EVAV TTPOOTATEVTIKO BUAAKA HEGA OTNV TETPLVT, OPUKTN KaTaoKkeLT]. H EAaaTikOTNTA TOL €ival amaln kat
TEPLEKTLKT), GV HLA PWALA GWTOG, amarlaypévn amo KOPTEPES AKPESG kat okAnpd otolxeia. H pera pera pmopet va cuAAngOei oe
auTy TV avTL-pvnpelwdn ¢pvon, oty opopdLd g eBpPAVOTOTNTAG KAL TNG AITOTNTAG O¢ avTioTiEn pe T duvaun g duong.

flat / fineness

Pera pera is not monumental but is achieved by dismantling the roughness of zara zara; it is light, thinness, sweetness, and
fineness. André Malraux’s “museum without a facade” concept, which inspired Kuma for the Frac in Marseille, proposes
an idea of a facade made up of particles that are light and lightness, fluctuating in the air. In Shanghai, at the Shang Xia
Maison (2014), a new brand from Hermes, the interior design in a 1909 brick building uses a special fabric that creates the
impression of a semi-transparent cave. A special hot-woven polyester structure with an innovative triaxial system forms a
three-dimensional weave. This 3D fabric is then joined to create the internal cavity reminiscent of a primitive cranny in the
rock. In this case the membrane has something uterine about it, a protective cocoon within a stony, mineral construction.
Its elasticity is soft and containing, like a nest of light, free from sharp edges and hardness. Pera pera can be grasped in this
anti-monumentality, in the beauty of the fragility and frugality faced with the power of Nature.
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FUWA FUWA

ghaoctTikOTNTA / pEpPpavn

H ovopatomotia fuwa fuwa ekppddet v aicBnon g ehaoTikdTNTAG, TS AVACSTPEPLUNG Kal {wvTavig Tapapopdwonc. H ecwtepikn
Tieon ™G APXITEKTOVIKNG daivetal va Bélel va amodpdoel, va amedevBepwbel, Kal autd Snplovpyel pia EVTacTn oL CUVEXWS
amehevBepwvetal kal emavadpoptidetal. Avt 1 ovopatomolia avinyei kat oto Méme House otig Mepeov Medvteg, otnv Taikn-
100 Xokdtvto (2011). Autdg o Hikpdg OYKOG EXEL HLla SYAAWTT) 0POPT EUTIVEVOHEVT ATIO TAPASOOIAKES KATOLKIES TwV Avo, Tig XioE.
H ¢épovoa kataokevn givat éva EOAVO TAEYHQ, eV 1) EKTTANKTIKY SladAavela TOL TEPIBANHATOG ETUTLYXAVETAL HE OVO HEPBPAVEG
TIOAVECTEPQ, Hid €0WTEPLKN Kal pia eEwTeplkn), SNUIOUPYWOVTAC [HIA OMOKANPWHEVN OTEYAVWOT), HE HOVWOTN OTIC KOLAOTNTEG
xpnotpomolwvtag maveh PET amd avakvklwpéva provkaiia. To amotéleopa eival kabapd ¢wg, TOo0 T Hépa 600 Kkat ) voyta,
AEMTOTNTA KAl SLayvon, oav pia tepdotia Aapta Akari tov Ioapot NoykoUtol. H {wn) o€ autr| TV TpooTateuTikn «GwALdy (0L EEWTEPLKES
Beppokpaocieg To xelpwva Gptdvouy Toug -25°C) oV TPOKUTITEL ATTO TV AVAKUKAWGT TTAAGTIKOU UALKOU KAl HE Hiat EDALVI KATAOKEUT)
HaG ETAVAGEPEL € ApETT) GUVOEDT) LE TNV ETOXLKOTITA KAL TNV ETAPT HE TO GWG TTOU PIATPAPEL ATt £EW, KATL OTLAVLO TO XEIHWVA AOYW
™G eyyvTNTAG HE TOV TTOAIKO KUKAO. XTO Breath/ng (2018), Tov KataokevAGTNKE XPNOLHOTIOLOVTAG ia TEXVLKN origami SITAOVOVTag
175 TETpaywVIKA HETPA ATIO €vVa KALVOTOHO VHAGHA IOV OVORALETAL «TEYVOAOYIA SLATIVOTGY, £Va OTIELPOELSEG GUVWEDO TIAVW aTto 6
HETPA VPWVETAL OTO XWPO Kal alwpeital ekel, AETTTO Kal koppd. Tynpatiopévo amo 120 mavel, dha xelpoSImAwHEVA Kal CUVOEDEHEVA
HETAEL TOUG, Ba Pmopovoe va aroppodnoel Tig emiPrapeic exkmopmeg 90,000 autokvitwv etnoiwg. H Aemtotnta tov vdaouatog
KOl Ol TITUYWOELG TTIOL KAVOLV TOV OYKO LoYUPO Kal aloBntd oty avamtugl tou o omelpoeldr) popdr ouvopilovv v fuwa fuwa.
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Mému Meadows © Gavriil Papadiotis

elasticity / membrane

Fuwa fuwa expresses the sense of elasticity, of reversible and vibrant deformation. The internal pressure of the
architecture seems to want to escape, to free itself, and this generates a tension that is constantly being released and
recharged. This onomatopoeia is also echoed in Méme House at Memu Meadows in Taiki-cho Hokkaido (2011). This small
volume has a pitched roof inspired by traditional Ainu aboriginal dwellings called chise. The load-bearing structure is a
wooden lattice, while the surprising translucence of the envelope is achieved by means of two polyester membranes, one
internal and one external, creating a comprehensive seal, with insulation in the cavities using PET panels from recycled bottles.
The result is pure light, both day and night, thinness, and diffusion like a huge Akari lamp by Isamu Noguchi. Living in this protec-
tive “cocoon” (outside temperatures in winter reach -25°C) obtained by recycling plastic material and with a wooden structure
brings us back to a direct link with seasonality and empathy with the light filtering in from outside, which is rare in winter given the
proximity to the polar circle. In Breath/ng (2018), made using an origami technique by folding 175 square meters of an innovative
fabric called breath technology, a spiral cloud over 6 meters high is suspended in space and floats there, thin and graceful.
Composed of 120 panels, all hand-folded and connected together, it could absorb the harmful emissions of 90,000 cars per year.
The thinness of the weave and the pleating that make the volume strong and perceptible in its spiraling development sum up fuwa fuwa.
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mieon / €xpnén

H ovopatomotia tsun tsun eivat cav va ¢avtaletal kaveic t zara zara va fpadet: n mieon avgavetat katn VAN ekpryvutal, TpoBarhopevn
OTO XWPO, HIA EKKIVIOT) KATACKEVAOTIKWV Kal GOVOETWV OTOIKEIWY, ATTOTEAECHA PIAG CUVTIPLTTIKNG GUYOKEVTPNG EVEPYELAG. AUT 1)
Tieon mov eEwbeital amo péoa eival EekdBapa opartii oto GC Prostho Museum Research Center (2010), d1tov to E0Ao Oev givat amAd pia
emkaAuyn 1 epiBAnpa, aAAd n ida n Sopr) mov vtooTnpPilel TV Tieon ™y Tov kTnpiov. Ta EOAVA OTOLKElN [E TV HELWHEVT) OLATOWT
Toug elvat emavalappavopeva, ToldptBpa, kat autd dnpovpyel v atoOntikn avtiinyn g Topwdoug vdn¢g kat emnpedlovtag
0 SLAYVON TOU PWTOC, EVW TAVTOXPOVA ONHLOVPYEL HLa OKOTIHA eTTavalapavopevn Sopn, OTov, o€ TEPIMTWOT GELGROV, oL TToAoL
KOHBOL SlavEROLY TO GOPTIO KAl TO SLACKOPTIIOLV IO EVKOAX ATIO OTL OE {La SopT He Alyoug GUYKEVTIPwHEVOUC KOpBOUG. H edpnpepn
GUoN NG VTOOTNPIKTIKNG SOUNC, OV OUHICEL TNV TEXVLKT IAYKPL, AVASELKVUEL TTWG 1) AP LATIWVIKT TEXVOYVWOIA TWV OKAAOT®Y
SlaoTaVPOVHEVWY SECLHATWY (Ol TEXVITEG TIOU OUVEXICOLV va EEQ0KOUV auTi TV TéXVN Bewpouvtal pEpog g lamwvikng eBvikng
KANPOVOHLAG) £XEL «aPOHELWOED Kal ETMAVAEPHUNVEVTEL HECW TTAPAHETPLKOV OXESLAGHOV Kal koG pe pnyavi) CNC. ‘Ohot ot pafdot
£XOLV OOLA SLATOpT Kal Ta KehaAla Toug eival Bappéva AeVKd, SnpovpywvTag éva oD Koppo amotéheopa pixel Tov mpogpyetal
amd v apyaia mapadoon tov Papipatog Twv KEGawy Twv SOKWV TWV VAWV Kal Twv Tayddwv 1 omoia amétpemne 1o £0Ao va
epmotietal amod to vepd Kkat va oamilel. H tsun tsun avinyel edw o€ £va TpUTAO KeVO: TO KUPTO EWTEPLKO TOU KTLpiov, TO Koilo Kat
OXEOOV WOEIBEC ECWTEPLKO, KAL TO XWPO AVAHEDQ, 1) TTOPWANG VAN HETAED TOU TAEYHATOC TwV SOUIK®WV pdBSwv. Auth n aiobnon
umopel emiong va mapatmpnBel oto Sunny Hills oty Tokio (2013), oy kapdid tov Opotecavto, evog Sidonpov Spdpov Tou
OUVOEETAL E TNV HOBA KAl TNV TIOATEAELA. AUTO TO KATAGTNHA, TO OTIO{0 TIWAEL HOVO KELK avavd, eival KATACKEVAGHEVO €5 OAOKATIPOU
amo Aemtég pAPOOUG LATTWVIKOD KUTIAPLOGLOU (Eva EEaPETIKA TTOAUTIHO Kat apwpatikd EUAo o hinoki), OAeg pe v iGla Statopn. H
dopun potalel pe éva PeYAAo KOUKOUAL o€ Técoepa emtimeda pe Té0oeplg Sladopetikég Babuibeg oy mpoooyn, vrootpilovtag
10 {610 E0Avo mAéypa. Ot appol €dw eivat kekAtpévol kat Bupidouv to apyaio cvotnpa jigoku gumi (KuploAekTikd «KOUTIOG TOU
StaBorouvy), To omoio eival ToA) cUVBETO Kal amaltnTikd oty vAomoinon tov. To dwg Kkal n okid TTov dnpovpyovvtal amd autd To
Tepimhoko TAEyHa Gnpovpyoly pia kaBaptiky kat xahapwtikn aiobnon mov ot lamwveg ovopdlovv satori, Tnv avdoa tng Yuxnc.
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pressure / explosion

Tsun tsun is like imagining zara zara boiling: the pressure increases and the matter is exploded, projected into space, a deflagration of
constructive and compositional elements, the result of an overwhelming centrifugal energy. This pressure thatis extruded fromwithin s
clearlyvisible in the GC Prostho Museum Research Center (2010) where the wood is not just a skin or an envelope, but the very structure
that supports the pressure of the building. The wooden elements with their reduced section are redundant, multiple, and this generates
the esthetic perception of porosity and fragmented light, while at the same time creating a deliberately redundant structure where, in
the event of an earthquake, the many nodes distribute the load and dissipate it more easily than in a structure with a few concentrated
nodes. The ephemeral nature of the supporting structure, reminiscent of filigree work, shows how the ancient Japanese knowledge of
carved interlocking knots (the artisans who still make them are considered national heritage in Japan) has been “digested” and re-inter-
preted through parametric design and CNC machine cutting. All the rods have identical cross-sections and theirheads are painted white,
creating a very elegant pixel effect that derives from the ancient tradition of painting the heads of the rafters of temples and pagodas
to prevent the wood from being soaked by water and rotting. Tsun tsun resonates here in a triple void: the convex building exterior, the
concave and almost ovoid interior, and the space in between, the porosity between the lattice of structural rods. This sensation can also
beobservedin SunnyHillsin Tokyo (2013),in the beating heart of Omotesandd,astreetfamousforfashion and luxury. This store,which only
sells pineapple cakes,ismade entirely of thinrods of Japanese cypress (the highly prized and fragranthinoki), all with the same section. The
structure resembles a large nest on four levels with four different tiers in the facade, supporting the same wooden trellis. The joints here
are slanted and are reminiscent of the ancient jigoku gumi (literally “devil’s knot”) system, which is very complex and difficult to achieve.
Thelightand shadowthatare defined by this tangle create acatharticandrelaxing effectthatthe Japanese call satori, the breath of the soul.

23



)

Komorebi © Gavriil Papadiotis

ZURE ZURE

Hetatomion / evALyLOTO

H ovopatomolia zure zure pag eTOTPEDEL 0TIV 1OEA TNG LETATOTILONG Kal TNG eVAVyLoiag. Eival cav va pumopel va mupodotnoel éva
GaALVOpEVO PUOLKNG OOUWOTNG, ETTIAEYOVTAC LEPOG AVTWY KALOSYWVTAG Eva AAAO PEPOC. H emiAekTIKOTNTA TTPOCOLOPIZETAL ATO TA VALKA
oTolKElD, EVW TO WG, 0 agpag katonyog petadibovtat péoa amd Tig SLaTOHEGTTOU ST HOVPYO UV THV TTOPWHEVT VAN TG (Blag TG Heppavng.
OL epLBatrovtikég ouvOnkeg epdavidovtal Tavta GINTPAPLOHEVEG, SIAKEKOHEVEG OF AKTIVEG PWTOG, OUIYAES, OTAYOVES BPOXTG, NXOUG
KatBopvBoLG, kKaBWE katooPPENTIKEG AVTIANPELG TTOU SLELGOVOLV THV APXITEKTOVIKT Kal pTAvouy oTig alonoelg pag. Me to Komorebioto
ChateauLa Coste (2017) otnvmAayld ov BAémertn Zawvt-Biktovd otn votia Tadhia, 0 Kuma cuvéhaBe éva opyaviko epimtepo cavva givat
€va 6EVTPO TIoL EePUTPWVEL ATO TO €6ad0g. H otavpoeldng EuAvn Sopn alwpeital oTov agpa e EVIUTWOLak) EAadpOTNTA Kal XAVETAL
OTOV OUPAVO HETTPOOSEVTIKA AAHaTA. OLOKLEG 0TO £6aPOC AAAALOUY GLVEXWG KAL OYNHATIOUV Eva KIVITIKO, {wvTavo vdddL. H adaipeon
1oV BUp{lel SévTpo glval Apeca ERTIVEVGHEVT ATTO TOV TPOTIO e TOV 0100 0 [ToA Zaldv amelkovioe T ZawvT-Biktovd. Lta amwvikd, To
komorebikuptloAekTikdonpaiveltohwcmoudlamepvVATAPUAAATWVEEVTPWY, LECAATTOTAKEVATOVG. OpIlElllacOVTOUN O Ty, HiaaicOnon
IOV £{vat TG0 Pevyaréa GO Hia KATAGTAGT) TOU VOU, TOGO TIPOCKALPT OGO OLAKTIVES TOV HALOU TTOV SLELGEVOLY oTa GUALA TOL BACOUG
KaL oXNHaTiouy OTHAEG GWTOG Kal OKLAG TTOL AVTNYOUV OTNV ZUre ZUre [E TOUG KOPHOUE Twv Sévipwy. H ovopatomotia Tov mepimtépou
Komorebi otn FaAhia eivat ehaotikr kain HepEPpavn, dTiaypevn amo Aemteg EVAVEG TTAAKeG 20 mm eVIOYUHEVEG He xdAvPa ayovg 4 mm,
oxXNHatilel éva TAEYHA TTOV HOLAZEL VA AVABVETAL ATTO TG KAUTIUAEG EVOC LKpOU Aodiokou Kal alwpeital oTov agpa aav prepd TTOVALOL.
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displacement / flexible

The onomatopoeia zure zure brings us back to the concept of displacement and flexible. It is as if it can trigger a phenomenon
of physical process osmosis, selecting part of them and conducting another part. Selectivity is defined by the grain of the
constituentparticles,while light,air,and sound are transmitted through the interstices thatgenerate the porosity of the membrane itself.
Environmental conditions therefore always appear filtered, fragmented into rays of light, mists, raindrops, sounds and noises,
olfactory perceptions that permeate the architecture and reach our senses. With Komorebi at Chateau La Coste (2017) on the hill
overlooking Sainte-Victoire in southern France, Kuma conceives an organic pavilion as if it were a tree growing out of the ground.
The crossribbed wooden structure hovers in the air with surprising lightness and loses itself in the sky in progressive leaps. The
hadows on the ground are constantly changing and form a kinetic, vibrant weft. The abstraction recalling a tree is directly inspired by
the way in which Paul Cézanne depicted Sainte-Victoire. In Japanese, komorebi literally means the light that filters through the leaves
of the trees, through the gaps. It defines a brief moment, a feeling that is as fleeting as a state of mind, as ephemeral as the sun’s rays
penetrating the leaves of the forest and drawing columns of light and shade that resonate zure zure with the columns of the tree trunks
themselves. The onomatopoeia of the Komorebi pavilion in France is elastic and the membrane, made of thin 20-mm wooden blades
reinforced with 4-mm steel plates, formsagrid that seems torise from the contours of aslight hillockand hoverin the airlike abird’s wing.
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PATA PATA

dwg / mTLYN

H ovopatomolia pata pata akoUyetal TapopoLa e Tn giza giza, aAd e8w 0L TITUXWOELS KAl Ta OTOlXela amotehovvtatl amd Tapodikd
Kal Guho ¢we. H mieon mov dnpovpyeitat amd ta kevd peTafh Twv oToEelwV ameAevBePWVEL TO GINTPAPLOHEVO GWG, EVW TO KEVO
TPOKaAel TV atoONTiKn Kat puotkny SpdoT Twv GTOIKEIWY, TwV OTOlWV TO OKANPO N Hahakd TePIPANUA ackel pa Tieon. Avtog o
«wtiopdgy Snuovpyel pia npepn, Xahapwtikn kat elGUAALAKT atpoodalpa. Bplokoupe autr| TV ovopatomolia ekhpacpevn oe eva
eldog ovvaBpolong dykwv oto Asakusa Culture Tourist Information Center oto Toklo (2012), évag xwpog yla SNHOCLEG TOUPLOTIKEG
umnpeoiec. Auti 1 véa aydoa amd atodAl, VA0 Kal Yuahl, 6eomdlel Tavw amd To vao Sensd-ji kat tnv Kaminarimon, to povomdrtt
Twv Bewv Tov 0dnyel oty kapdid Tov vaou Kkat otV apyaia mayoda mov mpooaptatal o auth. Ol TTUXWOELG TG TTPOCTOYNS
KaBopidovtal armd GUAA amd GUUTILECHEVO EDAOV, HE EYKOTIEG TPLYWVIKNG SLATOHNG OE TIOLKIAEG Kal Tuxaia KaBPePTIOHEVES YwVIEG.
AuTég Tpokalolv 66vnon NG TPOGoPNg, GINTPAPOVTAG KAl EAEYXOVTAG TO E0WTEPIKO PwG, TO O0Toio dwTilel Siddpopoug dnudaloug
XWPOUG. ATtd v avuwpevn Bepdvta, 1) omoia ivat emiong KAOAHHEVT) HE TUNHATA atd 0TABEPES Kal KEVEG NALOTIPOCTACIES, HTTOPEL
KaVelg va koltdEeL Tov vaod Kkat Ty Tahld ouvolkia Asakusa ov, Ttplv Tov 6elopo tou 1923, aroteAdobvtay amo xapnid EUAva omitia
e metpodomita mov o Kuma vmodniwvel oto véo tou ktiplo. To Kodama, oto opoppo mapko Arte Sella otn Villa Strobele otnv
Tpevtivo, amotelel emiong ékdpaon TG pata pata, HE TA EVOWHATWHEVA KAl TA SLAKPLTA KATACKEVACTIKA OTOlElR amd ITahKA
é\ata, ta omola dnpovpyolv éva eidog odatptkol Oykou pe SLAPETpO Tepimou 5 pétpa. O xwpog eivat oxedlaciévog oav va HTav
L HLIKPT) TOAYEPT) OTO HEGO TOL SACOUGE, HIa GwALd pHEca oTtnv oTola Slavyég dpwg dlamepvd ta EUAvVa oTolyela kat Eavd opilel Eva
TPUTAOG KeVO IOV ATTOTEAETAL ATIO TO EEWTEPLKD, TO ECWTEPLKS Kal TNV TTOPwWSN VAN HETAEY TwV UTTOOTNPLKTIKWY Sokaplwv. H téAela,
XA\LOGTPOUETPLKT YEWHETPIA TWV EVOWHATWHEVWY SOHIKOV OTOLElWY avTimapatifetal He TV 0pACT) TWV AVOLOLOHOPG®WY GUCIKWV
YEWHETPLWV OV epdavileTal PETA) TwV TTUXWOEWY TOU PWTOC KAl TOU Kevol Tou kabopilovial amd TV LTOCTNPLKTIKN GOWT.
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light / fold

Pata pata is onomatopoeia that sounds similar to giza giza but here the folds and particles consist of ephemeral and immaterial light.
The pressure created by the gaps between the particles releases the filtering light, while the void triggers the esthetic and physical
action of the particles, whose hard or soft skin exerts a pressure. This “illumination” creates a peaceful, relaxing, and idyllic
atmosphere.WefindthisonomatopoeiaexpressedinasortofbundlingofvolumesforpublictourismservicesintheAsakusaCulture Tourist
Information Center in Tokyo (2012). This new steel, wood, and glass pagoda overlooks the Sensod-ji temple and the Kaminarimon, the
path of the gods leading to the heart of the temple and the ancient pagoda annexed to it. The folds of the facade are defined by blades of
laminated wood, with triangular cross-section cuts atvaried specularyet random angles. These cause the facade to vibrate, filtering and
controlling the internal light, which illuminates various public spaces. From the elevated terrace, which is also covered with portions
of solid and hollow sunshades, one can look out over the temple and the old Asakusa district which, before the 1923 earthquake, was
composed of low-rise wooden houses with pitched roofs that Kuma evokes in his new building. Kodama, in the beautiful park of
Arte Sella at Villa Strobele in Trentino, is also an expression of pata pata, with its interlocking and discrete Italian larch construction
elements, which create akind of spheroid with a diameter of approximately 5 meters. The space is conceived as if it were a small tearoom
in the middle of the forest, a nest in which clear light filters between the wooden particles and again defines a triple void made up of
exterior,interior,and porosity between the structural tesserae. The perfect, millimetric geometry of the interlocking structural elements
contrasts with the vision of irregular natural geometries that occurs between the folds of light and void defined by the supporting grid.
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La Galilée De Saint-Maurice d’Angers © Gavriil Papadiotis

GIZA GIZA

OKANPOTNTA / TTUXEQ

H ovopatomolia giza giza ekppAdel jiLa TEKTOVIKT TTiET) OV TTpokaeitat amd ta kevd avapeoa ota Sopikd TG otolyeia. H ovopatomotia
avapEpetatotnyv aiodnon mgokAnpdTTag Kal TG akapiag Tov uAko kat ITtopei o€ kamoleg dopég va SnpoupyroeL iapevdaiodnon.
T tapadetypa, OTav pia oTéyn XeL eYAAO TLAYOG, 1) KA giza giza propeiva petwoetautn Ty aloBnomn tov umepBoALiol TTayoug katva
amokataothoel pla Pevdaiobnon Aemtotntag, oav va dimhwvetal. Xto Galilée de Saint-Maurice oto Aviép (2020), 1 otiapdTnta kat ot
TITUXWOELG TNG giza giza amoTeAOVY TV TAACTLKT UTTOYpadn TNG VEAC YKAAEPT/TTUANG IOV 0pileL TNV €i0080. XTIGTNKE yla va TTPOCTATEVEL
TIG TTOADTLHEG HECALWVIKEG (SWSEKATOV ALOVA) TTOAUXPWHEG YAUTITIKEG TTAPACTTACELG 0T SUTLKT TTOAT, OTTOV BpiokovTalemiong HovTépva
ylTta amo tov 6ékato £Bdopo atwva. H iAn touv 6wdEkAaTton almva ETPETE Va TIPOCTATEVTEL ATO TO TEPATHA TWV XPOVWV KL TIG
ETUOETIKEG EEWTEPLKEG GUVOTKEG. TNV ETTIAOYT TOU VALKOV, 0 Kuma pmtike ota B€0m eVOC HECALWVLIKOD TEXVITN, XPTOLHOTIOLWVTAG OHWG
TETPA JLE EVav SLaKPLTIKO TPOTIO, SNULOUPYOVTAG HLa KO, SLay@via TITUYT TToV, HECA aTto TIG apideg, avadelkvieL TNV LOTOPLKT TTUAN
o710 fdBog. H otepeotopia g Tehevtaiag mapapevel tavtdxpova eAeUBEPT Kal TPOCTATEVHEVT, WOTE 1 LOTOPIA KAt i GUyXPOvY) ETTOXT
Va GUVUTTAPYOLV GTNY OVOHATOTIOL TNG OKANPOTNTAG TNG TEETPAG KAL TWV TITUYWOEWY TTOU SNHLOVPYOUV OKLEG Kat pwG. to Towada
City Plaza (2014) emtiong, avtr 1 16€a LAOTIOLEITAL O [l OELPA ATLO KEKALHEVA OTEYAGTPA TIOU GUVOEOVTAL OE OELPEG, HE OLAPOPETIKEG
YVIEG Kal SladOPETLKA TTAATH, SHHLOUPYOVTAG HLA HAKPA TITUXWOT) GaV TO KTIPLO Va EivaL Eval HEYAAO KOHPATL APXLTEKTOVIKOV OPLYKAHL.

2

engo Kuma & Associates / lautre image

hardness / folds

Giza giza expresses a tectonic pressure caused by the gaps between the constructive particles. The onomatopoeia refers to the
sensation of hardness and rigidity of the particle and can sometimes create an illusion. For example, when a roof is very thick, giza
giza folding can reduce this sensation of excessive thickness and restore an illusory perception of thinness, of pleating. In the Galilée
de Saint-Maurice in Angers (2020), the solidity and folds of giza giza are the plastic signature of the new gallery/gateway that defines
the entrance. It was built to protect the valuable medieval (twelfth-century) polychrome sculptures on the west portal, where there
are also modern sculptures from the seventeenth century. The twelfth-century portal itself had to be protected from weathering and
aggressive external conditions. In his choice of material, Kuma has therefore put himself into the shoes of a medieval builder, but has
used stone in a subtle form, defining an elegant, splayed pleat that, through the arches, evokes the historic portal behind. The stereoto-
my of the latter remains free and protected at the same time, so that history and contemporaneity coexist in the onomatopoeia of stone
hardness, of folds generating shadows and light. In Towada City Plaza (2014) too, this concept materializes in a series of pitched roofs
joined in rows, with differentangles and different widths, creating along fold as if the building were a large piece of architectural origami.
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ZARA ZARA )
Tpaytd / avtiinyn

Haus Balma © Gavriil Papadiot

H ovopatomoltia zara zara givat Lo vdT| TOU AVTITPOOWTEVEL TNV aioBNoN pHlag TPayLdg kat avwpaing emidpavelag. Avaioya
He To péyefog, TNV amdoTaon kat Ty taylTnTa He TV oTola TpooeyyileTal To €pyo, Ta GTolyela o To amaptilovy yivovtat
QVTIANTITA €iTe WG pLa eviaia ovToTnTaA €iTe HE TIG EEYwPLoTEG AemTopépeLeg Tov. Ita Tov Kuma, avtn 1 ovopatomotia onpaivel
OTL N ToAAamAdTTA SNULOVPYEL Pt TTaykdopLa evOTNTA HECW HLAG OELPAG TTOV TIOLKIAAEL 0TO OXNHA Kal 0TO HEYEDOG TwV
avtikelpévwy. MapdAinia, pmopoUE Vo TPOXWPTHOOVHE GTNV AETITOHEPELA TOV HEHOVWHEVOU GTOLYEIOV, OXEOOV oav va
€0TIACOVE JIE EVA HIKPOOKOTILO TNV «CTOLKELOUETPLKTY OVOTACT TG APXITEKTOVLKNAG. € KAOe TepIMTwon, TpOKeLTaL yla TNV
avtiAnn g vong, Tov amoteheitatl arnd "vijpata' kat "cuppatocyowa," artd cupTayn VALKA kat kevd ov aAAnilocuvBétovtal.
To Mouvoeio Biktwpla kat AAUTEPT 0T AOUVKEPKT TTPOTEIVEL TN zara zara, EeKIvavTag amd v 1Wea g "tomoypadiac,’ and v
omoia o Kuma apyiZet va kaBopilel Toco TV eEwteplkn OGO Kal TNV E6WTEPLKT GopUn. O eVIVTTWOLAKOS OYKOG 0TOV Ttotapd TéL
avtAel éumvevon amd ) TpayLd Kat avwpain Vo TwV OKWTOEILKWY BPAaywV, OTIOL TO ¢ Kat 1 okld eival Spapatikd Kat Eviova.
H oploBétnon twv otoiyeiwv g mpoécohng wg pakpld optldvtia oTolxeia, amd Tpaytd Kat TAVHEVA TTPOKATACKEVACHEVA
okupOOepaTa e eKTEDELLEVA adpavT) VALKA, PLELWVOLY TOV OYKO KAl ETAVAGEPOLV TNV APXLTEKTOVLKT GE TTLO avOpwTTLvr KALHaKA.
H mpokumtovoa vn eivatl Tpaytd kat yivetat atoOnt akdpa kat pe v agn, xdpn ota "payaipta" tng emévéuong mov elocdyouy
Hia aiocOnon "pikpotntag" yla va eEL0oppoTHoouY TNV avlpaTivn KAlpaka o€ oYéoT He TV TepLBAlovoa apyITEKTOVLKT Katl
KOOUIKN KAl{pHaka. Avti 1 popd1) eméviuong "KOpUHATIAlel" TNV ETLOAVELA, ONHLOVPYWVTAG OKLACELS Kal, TapadOEws, amodopel
éva Bapl KtNplo, Tov potalel pe Addo, Slamepato emimhéov otny aiba mov odnyel Tpog tov ToTapod, kat kabopilel pia véa
Tapaitakn Jovn yla Ty ToAn g Aovvképkng. O KTIoHEVOG OYKOG, O 0TIOl0G lval TAUTOXPOVA KOIAOG Kal KUPTOG OF Lo PEVOTN)
KOl GUVEYT OXEOT HETAED E0WTEPLKOV KAl €EWTEPLKOV XWPOU, HOLALEL HE £va HEYANO TIETPLVO OKAPOG, ETOLHO VA ATTOTTAEVOEL
dawopevikd péoa otn Yuxpn opixAn e Zkwtiag. Ttnv OBav (tov eival n lamwvikny AEEN yla To UTTOA TTOL XPNOLHOTIOLEITAL YLa TH
coUTa miso) ov SnpovpynBnke otn Baothela to 2016, n okAnpdTTA EVOG GUAAOU XAAVBA TTAXOUG 2 XIAOOTWV €XeL xapayBel
Kat peTapopdwOet o€ opyavikd 3D oxnpa. ‘Olot prtopolv va kivnBouv eAelBepa 0TOV KeVO, PEVOTO XWPO KAl TNV TOPwOT SopN
OV SNULIOVPYEITAL ATIO TNV AKAPUP{A TWV HETAAAK®V TITUXWOEWV KAl T1 YAUTITIKE TOUG Tapapdpdwar, 1) ortoia Snptovpyet pia
akappia pECW TNG LETATOTILONG TNG AVTIOTACNG TOU UALKOU G OXEON HE TOV 0TATLKO 0udETePO SopLkd dgova. H yewpetpla
mpodlaypadel TNy Sopkn ardSo0n Tov VALKOU Kat 1) atoOnTikn avtiBeon mapgxetal amo v mapodikn kat "ehadpptd” aioOnon
IOV ETTLTUYXAVETAL HECW TNG OKANPOTNTAG TOV HETAAAOU KAl TNG EVOVYPAUHLIONG/TTUXWOEWS TOU.
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Owan @ Gavriil Papadiotis

Haus Balma ¢

rough / perception

Zara zara is a texture and represents a sensation of a scabrous, rough surface. Depending on the size, distance, and speed with
which the work is approached, the particles that make it up are perceived as a single entity or as separate details of it. For
Kuma, this onomatopoeia means that multiplication generates a global unit through a series thatvaries in the shape and size of
the objects. However, we can also go down to the detail of the individual particle, almost as if zooming through a microscope
to the intimate “stoichiometric” constitution of the architecture. In both cases, it is about the perception of texture, made up
of “warp and weft,” of solids and voids that substantiate each other. The Victoria & Albert Museum in Dundee suggests zara zara
starting with the concept of “topography” out of which Kuma starts to define both the exterior and interior. This impressive
volume on the River Tay draws inspiration from the rough fragmentation of Scottish cliffs, where light and shadow are dramatic
and intense. The definition of the facade elements as long horizontal particles, rough and washed precast concrete planks
with exposed aggregate, reduces the volumetric impact and brings the architecture back to a more human scale. The resulting
texture is scabrous and is felt, even touched, thanks to the “blades” of the cladding that introduce a “smallness” needed to
balance the human scale against the surrounding architectural and cosmic scale. This sort of cladding “grain” creates variation,
shadows, and paradoxically dematerializes a weighty building, which looks like a hill, permeable moreover in the archway
towards the river, and defines a new waterfront for the city of Dundee. The built volume, which is concave and convex at the
same time in a fluid and continuous relationship between interior and exterior, looks like a large, petrified vessel, ready to set
sail illusorily in the cold Scottish fog. In Owan (which is the Japanese word for the bowl used to serve miso soup) created in
Basel in 2016, the hardness of a 2-mm thick 2D sheet of steel is engraved and transformed into an organic 3D shape. Everyone
can move freely in the empty, fluid space and in the porosity generated by the hardness of the metal folds and their sculptural
deformation, which generates a rigidity given by the displacement of the resistant matter with respect to the structural neutral
axis. The geometry induces the structural performance of the material and the esthetic contrast is provided by the ephemeral
and “light” perception achieved through the hardness of the metal and its straightening/pleating.
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Coeda House © Gavriil Papadiotis

SUKE SUKE

optlovtio / emimedo

H ovopatomotia suke suke 6ev onpaivel 6iddpavo, arrd avtiBeta opilel Evav Xwpo oTpwiEVo He eTtimeda, Omov 1 “Siadavela”
emiTuyyavetat xadpn otnv optldvtia emipdavela. O Kuma avakadet v pthocodia tng “emapketag” mov avémtuée o Gibson oto
BiBAio Tov H Owohoyikn TMpoacéyyion tng Omrtikng (1979), chpdwva pe tnv omoia §ev avTihapfavolacTe Ta avTikeipeva povo
WG €YOLV, WG KABAPEG HOPHEG, AMA KAl ATTO TN XPNOT) TTIOU HTTOPOUVLE VA KAVOULE ATl AUTd, ATO TNV LOEA IOV EVOWHATWVOUHE
o€ autd. O Ywpog AOLTTOV yivetal avTIANTTog pe Baon tn B€omn, tn oelpd TV LVALKWY, TO dwg Kal TIG VHES. O XWPOG HTopEl
va kaBoplotei xapn oto opilovtio emimedo, Eekivavtag amd avto. O Kuma avakaiel tn Soun tov mapabupou oe optlovtia
ypappn, omwg v 6ploe o Le Corbusier, éva amd ta “6oypatd” tov, wg “rapabupo {wypadpiopévo amd To TOTio”, eve yla
ekeivov To mapdBbupo eival kdBeto, dOTWG TPOKVTITEL AT TO 0pLLOVTLO eTtiedo KAl SNULOVPYEL LoYVPT) GUVOEDT HE TOV
EEWTEPLKO KOGHO. AT 1) oUVEeoT BV elval avahoyik, OTIWG OTNV TEPITTWOT TOL 0pL{OVTIOU TAPaBUPOV, AAAA EVOWHATWVEL
Kal ovpTepAapBAavel To ToTio HECA OTOV YWPO Kal avtioTpoda: EXoVpe TNV aloBnon OTt ywopaote HEPOG TG GUONG TOU
Bpioketal é€w. H ovopatomotia suke suke petadppadet tn pevotdtnta e Sladpopng péoa amod ta dtddpopa xwpikd enineda. To
Tuahvo/=0Avo Imitt oty Néa Kavav (2010) avoiyel évav StdAoyo pe T Movtépva Kivnon kat pe t ®0on. Yrapyet pia ekdbapn
“ovnon” pe tov Philip Johnson, o omolog éytioe to dtaonpo Tvaiwo Imitt otn Néa Kavav, alld kat pe to Farnsworth House
tov Ludwig Mies van der Rohe. Qot600, T0 £épyo Tov Kuma ¢aivetal va amopakpuVveTal amo Tn YEWHETPla TwV 6V0 auTwy
apyLTEKTOVIK®Y, oVHBOoAIovTag T Sladavetla péoa amd pia Stadikacia avTIANTTIKAG ATOoSOUNoNG IOV TApAyeTal amd T
AEMTOTNTA TWV KATACKEVAOTIKWY OTOLXElwV Kkat Tn xprion EUAov mapdhinia pe to pétahho kat to yvahi. H suke suke evioyvetal
amo TV TAAAVTEVOT) KAl TOV pUOHO TWV AETTTWV HETAAALKOV GTUAWV Kot EOALVWV SOKWV, TIG AVAKAATELS TOU TTUKVOU 8AGOUC OTLG
PEVOTEG, YUAALVEG ETILHAVELEG, EVW TO OPLLOVTIO €TiMESO amoomdatal, aTokoAAOUHEVO aTtd TO £€6adOg He Evay ATPOCHEVO Kal
TPWTOTUTIO TPOTIO, GAV HIA PWALA VTTOGTNPLLOHEVT) ATIO TOUG KOPUOUG TWV YUP® SEVIPWV.
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Wood / Pile © Erieta Attali

Marina Residenees © Kengo Kumd'&Associates

horizontal / flat

Suke suke does not mean transparent but instead defines a space layered in planes, where “transparency” is induced
by the horizontal plane. Kuma recalls the concept of “affordance”, developed by Gibson in his book The Ecological
Approach to Visual Perception (1979), according to which we do not perceive objects solely as they are, as pure forms,
but also by the use we can make of them, by the idea we put into them. Space is therefore perceived according to
position, material order, light, and textures. Space can be defined thanks to the horizontal plane, starting from it.
Kuma recalls how Le Corbusier defined the horizontal ribbon window, one of his dogmas, as a “window painted
by the landscape,” whereas for him the window is vertical, stemming from the horizontal plane and creating a
strong link with the outside world. This link is not contemplative, as in the case of the horizontal window, but
integrates and incorporates the landscape inside and vice versa: we have the sensation of being part of the nature
outdoors. The onomatopoeia suke suke translates the fluidity of the passage through the various spatial planes.
The Glass/Wood House in New Canaan (2010) strikes up a twoway conversation with the Modern Movement and with Nature.
There is an evident “dialog” with Philip Johnson, who built his renowned Glass House in New Canaan, but also with Ludwig
Mies van der Rohe’s Farnsworth House. Kuma’s work, however, seems to free itself from the geometry of the two architectures,
symbolizing transparency through a process of perceptive dissolution generated by the subtlety of the construction elements
and the use of wood alongside steel and glass. The suke suke effect is amplified by the vibration and rhythm of slender metal
columns and wooden beams, the reflections of the dense forest on the flowing, glazed surfaces, while the horizontal plane
detaches itself, breaking away from the ground in a surprising and original manner, like a nest supported by the trunks of the
surrounding trees.
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Tetchan © Gavrii

MOJA MOJA

KOpa / ypapun

‘Otav to otolyeio Beppaivetat, yivetal palakd kal EDKAUTITO: ATO {LA AETLTN, AKANUTITH PAPBOO, HETATPETETAL OE LA EVKAUTIT
Xopon, éva vipa mov propei va vpavOei kat va miextel. Tupdwva pe tov Gottfried Semper, ta mpwta mTapadeiypata
APXLTEKTOVIKNG OV BLOVOULE TTAV®W OTO CWOHA Hag ival Ta povya {Hag, Hia aoTida Tov Hag TPOoTATEVEL ATIO TIG EEWTEPLKES
Kalplkeég ouvBnkeg. H oulnnon yia t oxéon petagd g Sopng kat g “emideppidag,” Snhadn tov meptBAHATog, evog KTnpiov
amoTtelel KeVTpLkO {NTNHA OV culnTeital otnv apyltektovikn. Me tov Kuma, avto to Oépa egediooetal oe pla TpwTOTUTN
évvola ou ouvbualel tn dopr kat to mepifAnpa. To apyitektovikd mepifAnpa egloopporei T dopn, cav tn oaita kat tnv
vdavon evog evOLHATOG. ZTO aifplo kal katd punkog g okaag tng Casa Batlld otn Bapkedwvn (2021), 1 moja moja vAomoleital
Eeabapa péoa amd TIg TOAATAEG KPEPAOTEG KUHATIOTEG ETLGAVELEG TTOV OpilovTal amd 164.000 pétpa ahvoidwv ahovpwviov,
Snplovpywvtag éva atbépto, Aapmepo dixtu, o clyxpovo SLAAoYo HE TIC opyavikeég GOppEeG Tov ouvéraBe o Tkaouvti. Auth
T HETAAALKT KovpTiva, GTLaypéVT) amo Hikpd otolyela mov pall opilovv Tig aAvcideg, ol oToieg ot cuvéyela oxnpatifovv
TANOWPLIKOVG KVHATIOHOVG, KOOHEL TO aiBplo Kkal tn véa okdha. AUt GUVOEEL TOV TPWTO OPOPO HE TOVG VEOUG EKOETLAKOVG
XWPOULG, 0TO VTTOYELO TOV TPWNV ATOONKEVTIKO XWpo avBpaka. To (eviBlakd ¢pwg katevBiveTal TPog Ta KATW ATO TIC
avtavakAdoeLg Tov SnHLOVPYyoUVTAL GTO AAOVHIVIO: pia “Bpoxn” ¢wTdg TTov oToAilel emiong oAOKANPN TN OKAAX KIVEUVOL HEXPL
oV 6Y600 6podo Tov KTnpiov. OL KUHATIOHOL TNG MOja moja, ToL opifovtal amd TIG HIKPEG AAVGIOES, AYHAAWTI(OVV TO WG cav
Sixtua Yapépartog (n vavtikn ahhnyopia eival Sladedopévn oto €pyo tov Mkaouvvti). [ta Tov Kuma, 1 xpnon evog Hovo LALKOD
eival Bepellwong OTav TPOKELTAL VI TO WG KAl LOVO TO PWE HECW TNG OVOUATOTIOLAC.
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New Interior for GasaiBani ;
© ImagenSubliginal (Vi € Guzn Rocio Romero)

Tetchan © ErietasAttali

wave / line

When the particle is heated, it becomes soft, supple: from a thin, rigid rod, it becomes a flexible cord, a thread that can be
woven and braided. According to Gottfried Semper, the first examples of architecture we experience on ourselves are our
clothes, a shield that protects us from external bad weather. The discussion about the relationship between the structure and
the “skin,” that is to say the envelope, of a building is a key issue debated in architecture. With Kuma, this theme is developed
in an original concept that merges structure and skin. The architectural envelope counterbalances the structure like the weft
and weave of an item of clothing. In the atrium and along the stairs of Gaudi’s Casa Batllé in Barcelona (2021), moja moja is
clearly materialized in the multiple suspended wave defined by 164,000 meters of aluminum chains that create an ethereal,
shimmering mesh, in contemporary dialogue with the organic forms conceived by Gaudi. This sort of metal curtain, made
of tiny particles that together define chains, which then form voluptuous waves, adorns the atrium and the new staircase. It
connects the first floor to the new exhibition spaces in the former coal store in the basement. The zenithal light is directed
downwards by reflections generated on the aluminum: a “rain” of light that also adorns the entire emergency staircase up to the
eighth floor of the building. The waves of moja moja, defined by the small chains, capture the light as if they were fishing nets (the
maritime allegory is widespread in Gaudi’s building). For Kuma, using a single material is fundamental when talking about light
and only light through onomatopoeia.
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FUNYA FUNYA

xailapo / amaho

Segai-ha © Gavriil Papadiotis

H ovopatomotia funya funya vmovoei tn Aettovpyia tng xaAdpwong oto VALKO, adatp@vtag TV akappia Tov propei va
HETAOWOEL e GOPHAMOTIKSG TPOTO. To VAIKS TpEmeL va Snptovpyel pia amaln aioBnon kat avtd emituyydvetal pe Ty eEdiendn
™¢ avtiinyng g okAnpotntag kat g Suvapng. To amotélespa Tpokahel pia NPeun kat xahapn aicBnon 6Toug avBpwmoug.
H funya funya avamapayet emiong v 18€a TG EAACTIKOTNTAG KAl TNG HERPBPAVNG, OE HLa TTLO OPYAVLKT] HOPPT| TTOL aroteAeital
amd ovvOeTeg Kal TAeyHEVEG OOEC. Ta oTolyEla KAT’ eMEKTAOT Elval AeTTEG (Veg, avOEKTIKEG HOVO GTNV TAOT KAl EDKAUTITEG,
oupTtiedopevee. To amotéheopa eival amalo, pe Tig Gopég va Bupifouv paiako, Topwdeg alhd tavtoypova avBekTiko Bappakt.
Kamoteg popég n aiobnon eivat akdpa kat auth twv “non-wooven VHacHATwV”, OTIOL Ol iveg GuYyKAIvouy Tuyaia kat opilovv éva
TAEYHA AEPQA KAL TTOPWTNTAG, HETA ATO T KeVA attd Omov dATpdpetal To ¢pwg. H avtiAnyn tg ovopatomotliag eivat Taktikd
amapaitntn: n anovcia ardTopwy akpwy katn aiobnon mg parakoétntag mupodotoly Ty emiBupia va ayyigelg, va meptBAnbeig
aTo TNV AYKAALd TOU VALKOV, VA TIPOCTATEVTEIG ATIO TNV APXLITEKTOVLIKT. AV TO OKEGTOVIE CWOTA, AUt eival avapdlopntnta
N TPWTAPXLKT, ApXEyovn avaykn tng (5lag TG apyITEKTOVIKNAG: VA TTPOOTATEVEL AKOPA TPV avardfel Tov atontikd kat
YAUTLTIKO poro. O vaodg Tad otn Taifav (2018), adplepwpévog otny Bedtnta tov Taoicpou Kiykolkov-oi kat tormofetnpévog ota
Bouva Zivirov 70 yAp amo v Taimél, otéketal oav éva peydaho puiho oto €6adog. H kupatioth popdn g Kataokevng Tou
Slapopdwvel pia atain doun, OOV 1 KAUTUAN TG Tieong ouVOLaAEyETAL SUVAHLKA TA KAPTTVAOYPAHHA Kal Slacuvoedepeva
otolyela 6ivovtag épdacn otny évvola tov kabapol eperkvopol. H tektovikhy Soun dnplovpyel éva €idog mAEypatog mov
amehevbepwvetal amo o £5adog, e yalmdn vtaon, totpo va avupwBei oav ehatnpto. H funya funya Sivel v aiobnon piag
pepppavng, 6mov Sev uTdpyEL CUPTTEDT), AAAA HOVO TAGOT KAl £VTACT) KATA HIKOG TwV EVAVWY V@V, oL oTtoieg Tpaflobvtal cav
éva vipa oxowtov.
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relaxed / soft

The onomatopoeia funya funya implies the operation of creating a relaxation in the material, subtracting the hardness it can
formally convey. The material must give a soft sensation and this is achieved by eliminating the perception of rigidity and
force. The result induces a serene and relaxed perception in people. Funya funya also reproposes the concept of elasticity
and membrane, in a more organic form comprised of interwoven and braided structures. The particles are therefore thin
threads, resistant only to tension and deformable, compressible. The result is soft, with the structures recalling spongy,
porous, yet strong cotton wool. Sometimes the sensation is even that of “non-woven fabrics” where the fibers come
together randomly and define a tangle of air and porosity, made up of interstices into which light filters. The onomatopoeia
perception is also necessarily tactile: the absence of sharp edges and the perception of softness trigger a desire to touch,
to be enveloped in the embrace of the material, to be protected by the architecture. If we think about it properly, this is
certainly the primary, ancestral need of architecture itself: to protect even before playing an esthetic and sculptural role.
The Tao temple in Taiwan (2018), dedicated to Taoism Kikoku-shi and located in the Shinpu mountains 70 km from Taipei, sits
like a large leaf on the ground. The undulation defines a soft structure, where the curve of pressure grapples with the curvilinear
and intertwined construction elements in pure traction. The tectonics create a kind of clump that is released from the ground,
in telluric tension, ready to rise like a spring. Funya funya evokes the effect of a membrane where there can be no compression
but only traction and strain along the wood fibers, which are pulled like a strand of rope.
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24 Tavovapiov €éwg 15 Maptiov / January 24th to March 15th
[Ipawnv Anpodaoto Kamvepyootdoto / Former Public Tobacco Factory

Avtn n el €kGoaomn SnpovpynOnke amod v Mango Adv amokhetotikd yia tnv ‘EkBeon Ovopatomotiag oty EAMASa.

dwtoypadion g Ovopatomoliag otny ABnva amd tov FappA Mamadiwn.
[vevpatikd Sikatwpata © KKAA

This special edition was created by Mango Adv exclusively for the Onomatopoeia Exhibition in Greece.
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